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Letters from Chicago

Chicon is only a few months away and our organi-

zation is now in full swing. Events, panels, dealers

and performances are being lined up and we are

preparing to have the world descend upon Chicago.

Playing host to the world, and welcoming people

from many places, is something Chicago has done

repeatedly throughout its history. Chicago is a

multi-cultural town with thriving populations of

Poles, Irish, Greeks, Koreans, Mexicans, Ukrainians,

and many other cultures. To welcome in the year

2000, Mayor Richard Daley elected to celebrate

Chicago’s diversity by inviting two citizens from

every country in the world to start the new year

in Chicago. All of them had good things to say

about the city when they left, although one is

known to have returned home with a slight cold.

Of course, the first people to settle in

Chicagoland were the Native Americans. In remem-

brance of them, you can drive out to Evanston and

visit the Mitchell Museum of the American Indian

(2600 Central Park, Evanston, 847-475-1030).

The museum features exhibits on the different

regional cultures of pre-Columbian America rang-

ing, from the Arctic to the Southwest. In addition

to artifacts such as kachina dolls, pottery and

tools, the museum houses a full-size birchbark

canoe and a lightweight walrus intestine parka.

At times, the Polish population of Chicago has

outnumbered the Polish population of Warsaw, so

it should come as no surprise that Chicago has de-

clared Casimir Pulaski’s birthday (March 4) and has

a street named after him. Pulaski (1747-1779) was

a Polish officer who served as General of the Cav-

alry for the Colonial forces during the Revolution-

ary War. He was wounded at the Battle of Savan-

nah and later died at sea.

The road leading to the Adler Planetarium was

renamed Solidarity Drive in commemoration of Lech

Walesa’s ultimately successful movement to bring

renewed freedom to Poland and is lined with stat-

ues of Poles such as Thadeusz Kosciuszko and

Nikolai Kopernick. Chicago’s Polish heritage can be

seen at the Polish Museum of America (984 N. Mil-

waukee Avenue, 773-384-3352). This museum

was founded in 1935 and serves to promote knowl-

edge and understanding of Polish art. The Museum

also has a detailed exhibit on Ignacz Paderewski

(1860-1941), the pianist and one-time prime min-

ister of Poland who was buried at Arlington National

Cemetery in Washington until after the Communist

government of Poland was overthrown.

The current president of Lithuania, Valdus

Adamkus, lived in Chicago until the eve of his elec-

tion. Chicago’s Lithuanian community is spotlighted

at the Balzekas Museum of Lithuanian Culture

(6500 S. Pulaski Road, 582-6500). The museum

was founded in 1966 at the height of the Cold War

and is dedicated to preserving all aspects of

By Steven Silver

Dear Fen:

continued on page 18...
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Lithuanian culture. In addition to the standing ex-

hibits, there are many hands-on workshops which

teach skills such as weaving and scratch carving

Easter eggs. The museum building also houses the

Children’s Museum of Immigrant History, including

an area where kids can dress like immigrants from

a variety of nations.

While the Balzekas Museum may demonstrate

how to scratch-carve Easter eggs, the Ukrainian

National Museum (721 N. Oakley Blvd., 421-8020)

has an exhibit on Easter eggs in the Ukraine which

points out that the colored eggs pre-dated the ar-

rival of Christianity in that part of the world. The

museum covers more than 5,000 years of Ukrai-

nian history and culture and is set in the heart of

Chicago’s Ukrainian community.

Chicago is also home to the Ukrainian Institute

of Modern Art (2320 W. Chicago Avenue, 773-227-

5522). This museum features art by living artists

from Ukraine and of Ukrainian descent. In addition

to standing exhibits, it features temporary exhib-

its of major Ukrainian artists.

The Swedish American Museum Center (5211

N. Clark Street, 773-728-8111) was founded in 1976

by Kurt Mathiasson, a leader of Chicago’s

Andersonville community. The museum was dedi-

cated by King Carl XVI Gustaf of Sweden during a

bicentennial visit to Chicago. King Carl returned in

1987 when the museum moved to its current loca-

tion. The museum documents the history of

Swedes in Chicagoland dating back to the late eigh-

teenth-century. While special exhibits focus on such

famous Swedes as Knute Rockne, Charles

Lindbergh, and Gloria Swanson, the museum is

mostly concerned with the masses of Swedes who

came to America in an attempt to make a better

life for themselves.

The Latvian Folk Art Museum (4146 N. Elston,

773-588-2085) has a standing exhibit of tradi-

tional Latvian clothing and toys. In addition, exhib-

its show some of the tools used to create Latvian

folk art.

The Hellenic Museum and Cultural Center (168

N. Michigan Avenue, 312-726-1234) is directly

across the street from the convention. This is a

small museum which specializes in Greek American

heritage and the immigration experience. Although

there is no permanent exhibit, some temporary ex-

hibits for 2000 will focus on Thomas Xenakis, a con-

temporary Greco-American iconographer, Anna

Cristofurides, a sculptor who has been commis-

sioned to carve busts of Greek immigrants, and the

role of the gyros and gyros stand in the Chicago

experience. The gyros exhibit does not have dates

set yet, but is likely to run concurrently with Chicon.

The Mexican Fine Arts Center Museum (1852

W. 19th Street, 312-738-1503) is the only Mid-

western museum dedicated to Mexican and Latino

artists. The museum contains three galleries which

host temporary exhibits on major and emerging His-

panic artists. There are facilities for concerts and

lectures at the museum as well.

The name “Pullman” should come to mind when

you think of sleeping cars on railroad trains. The A.

Philip Randolph/Pullman Porter Museum Gallery

(10406 S. Maryland Avenue, ) is dedicated to the

days when sleeping on trains was an important part

of transportation. More importantly, the museum

remembers the Brotherhood of the Sleeping Car

Porters, the first African-American labor union

chartered in the United States (in 1937). A. Philip

Randolph was the union’s president. Prior to their

unionization, the only way the Pullman porters could

earn a respectable wage was to receive tips from

their passengers.

Surrounding the A. Philip Randolph/Pullman Por-

ter Museum is the historic Pullman District of Chi-

cago. Railway magnate George Pullman built the

town of Pullman as one of the first company towns.

Although Pullman had high hopes for his town, he

quickly discovered that his workers did not always

agree with what Pullman thought was best for

them. In 1889, the workers voted to annex the town

of Pullman to Chicago, and in 1894 there was a ma-

jor General Strike which resulted in President Cleve-

land sending in troops. In 1898, a year after

Pullman’s death, the Illinois Supreme Court divested

the Pullman Company of its interest in the town.

After his death, Pullman was so reviled that he was

buried in a Pullman sleeper in a concrete tomb lined

with railway ties in Graceland Cemetery to prevent

grave desecration.

A common feature of the immigrant experience

was coming to America in the hopes of finding a new

life and finding oneself living in  dark, squalid tene-

ments, trying to eke out a living without the sup-

port of the community which had been left behind.

The Jane Addams Hull House Museum honors the

Nobel Prize-winning work of Jane Addams (1860-

1935). Addams and her colleague Ellen Gates Starr

opened Hull House, a neighborhood settlement

house, in 1889 at 800 South Halsted (312-413-

5353). It eventually grew to contain an art gallery,

a music school, nursery schools, and classrooms.

Among the “graduates” of Hull House was jazz clari-

netist Benny Goodman. Hull House closed its doors

in 1963, but in 1967, the building was restored and

opened as a museum.

continued on page 19...
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I’ll  be sending off only one more letter from

Chicago, describing many of the things to do

within walking distance of the hotels which are

hosting the convention.

Of course, all of the letters I’ve written so far

are available on my own website (http://

www.sfsite.com/~silverag/) and they will be re-

printed, with additions and amendments, in the

Chicon program book. I look forward to seeing you

in Chicago at the end of August.

Casimir Pulaski: http://cpl.l ib.uic.edu/003cpl/

pulaski.html

Polish Museum of America:

http://www.ncsa.u iuc .edu/Edu/ i l l ino is/po l ish/

museum.html

Swedish-American Museum Center: http://

www.samac.org

Pullman Porter: http://www.wimall.com/pullportermu/

By Beverly Friend

Long ago, in a place not so far away (Milwau-

kee), Jerry Pournelle dismayed an audience of aca-

demics attending the annual meeting of the Sci-

ence Fiction Research Association.

First, Jerry likened science fiction authors to

hunters, going out into the woods to bag their prey,

bringing it home slung over their shoulders. Then, he

compared science fiction critics and teachers to

parasites, living off those writers.

That view continues today, giving fans a dis-

torted view of academia.

To fight back, Neil Rest led a wonderful panel

on “Fandom for Academics” at another SFRA meet-

ing, this time in Evanston.

Now, the discussion continues on two Aca-

demic Track CHICON Panels.

Neil will be joined by Phyllis and Alex Eisenstein,

Leah Zeldes, Dick Smith and Diane Blackwood for

the panel, “What Academics Can Learn from the

Fans.” Then, Diane will shift gear and join Betty Hull

and myself for a parallel panel on “What Fans Can

Learn from Academics.” Betty and I are continuing

our thoughts from another SFRA moment when we

spoke on “Who’s Afraid of the Ph.Ds.”

Academics are fans, too, it’s just that their

fandom may spill over to main-stream authors:

Hemingway, Joyce, even Jane Austen. Many aca-

demics also wear several hats. Some are authors

and critics as well as fans, and the academic track

will cover such diverse topics as teaching SF, the

state of criticism, feminism, utopian fiction, and the

minority presence in science fiction literature.

Eric Rabkin, from the University of Michigan, is

planning one of the most exciting presentations.

He will be joined by some of his student research-

ers for “SF Red in Tooth and Claw: the Genre Evolu-

tion Project Studies the Struggles of the Ameri-

can Science Fiction Short Story.” For a closer look

at their work in progress, see their website at http:/

/www.umich.edu/~genreevo/

Additional programming, so far, also includes

presentations from scholars nationwide:

Bob Blackwood, Wright College

Gail Bondi. Jacksonville University

Bill Clemente, Peru State College

Solomon Davidoff, Bowling Green State University

Bill Ernoehazy, M.D.

John Flynn, Towson University

Victoria Garcia, University of Colorado

Joan Gordon, Nassau Community College

Jim Gunn, University of Kansas

Jesse Rhines, Rutgers

Joe Sutliff Sanders, University of Kentucky

Batya Weinbaum, Cleveland State University

Gary Wolfe, Roosevelt University.

To submit ideas, or join us, contact Beverly

Friend at friend@oakton.edu

Interested in Academic Credit?
Anyone interested in earning Continuing

Education Credits from Oakton Community

College (at a rate of 1 credit for 10 hours of

participation), contact Beverly Friend at

friend@oakton.edu

 What’s Happening On The Acatrack

...continued from page 18
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The Chicon 2000 Masquerade is a costume com-

petition for Science Fiction and Fantasy based cos-

tumes made by fans. Historical costumes with a

fantasy bent either in their construction or in their

presentation are also acceptable.

Skill Divisions:

Chicon 2000 will be using a skill division system so

those costumers with similar experience will be

competing with their peers.

Junior division: for anyone under 13 years of age.

Costumes made by the entrant and those made

by adults will be judged separately.

Novice division: for anyone who has won fewer than

three awards in the Novice division and no awards

in a higher division at a previous World Science Fic-

tion Convention or CostumeCon.

Journeyman division: for anyone who has won fewer

than three awards in the Journeyman division and

no awards in the Master division at a previous World

Science Fiction Convention or CostumeCon.

Master division: for anyone ineligible for the previ-

ously listed divisions. Also, contestents who make

a significant part of their living in the costuming field

must compete at this level.

Any costumer may opt to compete at a higher level,

but not at a lower one. For group entries, the group’s

most skilled member determines the division. If you

are unsure in which division to enter, please confer

with the Masquerade Director.

Presentation and Workmanship Judging:

Costumes will be judged separately for presen-

tation and workmanship. The presentation panel of

judges will judge the costume solely by what is seen

on the stage. This would include the costume and

the manner in which it is presented, with an empha-

sis on the costume. The workmanship judging is op-

tional and performed up-close backstage. The whole

costume or specific pieces may be submitted for

workmanship judging for a multitude of construc-

tion techniques not limited to sewing. Workmanship

for groups will be based on the individual skill level of

each maker.

Awards will be given out within the skill divisions

and all costumes competing are eligible to win the

Best in Show award.

Original/Re-creation:

A further division for judging purposes is into

Original and/or Re-creation. An Original costume is

designed from the customer’s imagination. A Re-

creation costume is based on an existing visual

source such as a movie, television show, painting or

book cover. It is highly recommended that Re-cre-

ation entries bring photographic documentation of

the original costume their entry is based on, as the

judges may not be familiar with the source of your

costume. Re-creation costume entry’s designer

should be the original designer or artist.

If you have any questions about which area to

compete in, or feel you may fall into both areas,

please write to the Masquerade Director.

Costume Eligibility:

Any costume that has been entered and won a

major award (Best in Show or Best in Class) at a

previous Worldcon or CostumeCon is not eligible to

Chicon 2000 Masquerade Guidelines

continued on page 22...
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compete unless significant changes have been

made. (If this applies to your entry, please contact

the Masquerade Director to discuss the situation.)

Mundane store-purchased clothing with no

additions or alterations will not be allowed to com-

pete. Also, purchased costumes that have not been

altered will not be allowed to compete. Costumes

made by someone other than the entrant must list

the actual maker. Again, if you have any questions,

please contact the Masquerade Director.

Chicon 2000 Masquerade
Registration

Level 1

Single Entry______    Group Entry_______  (check one

Entrant’s Name/Group contact person:_____________

Mailing Address:_________________________________

E-mail address:___________Phone #______________

Skill Division (check one)
Junior:___Novice__Journeyman:___Master:__

Chicon 2000 Masquerade
Registration

Level 2

Entrant’s Name/Group contact
person:__________________________________

Entry Title:_______________________________

Entry Source:_____________________________

Design source (check one):
Original_________ Recreation___________

Designed by:_____________________________

Made by:________________________________

General Theme (check one or two):

___SF ___Beautiful ___Fantasy
___Alien ___Myth ___Horror
___Humor      ___Movie/TV ___Literature

Dominant Color (check one or two):

___Black        ___Yellow          ___White
___Brown
___Green       ___Orange         ___Blue
___Gold
___Purple      ___Silver            ___Red
___Flesh        ___Multi-colored

For group entries only:
Names of all members in the group:

Mail Registration Forms to:
Nancy E.Mildebrandt
1316 Sherman Avenue
South Milwaukee,  WI  53172
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Ad Rates
These ad rates are for camera ready copy.

Custom artwork, layouts, typesetting or special posi-

tioning and other services are available at an additional

charge.

The deadline is May 31, 2000 for advertising and

other copy for Progress Report #7, which will be issued

in  July,  2000.  Deadline for the Souvenir Program Book

is May 31, 2000.

Mail all ads and payment to the Chicon 2000

post office Box (PO Box 642057, Chicago IL 60664)

or call Diane  Blackwood at (773) 202-8081, or fax to

(773) 202-8082, or e-mail dmiller@megsinet.net.

Per Issue Rates Fan Professional

Quarter Page
5 1/2" x 3 1/2" $25 $80
or 4" x 4 5/8"
Half Page 40 125
 7 1/2" x 5"
Full Page Interior  70 200
 7 1/2" x 10"
Full Page Inside Cover $200 $300
 7 1/2" x 10"

Request for Proposals

Independent Audit of the Financial Statements of the
58th World Science Fiction Convention for the Year

Ending December 31, 2000

The Illinois Charitable Associations Act requires that Chicon 2000’s books
be audited for the year 2000. Chicon 2000 therefore is soliciting propos-
als to conduct this audit. This must be conducted by a Certified Public
Accountant, licensed in the State of Illinois. Please send proposals and
estimated fees, to

Alexia Hebel
Chief Finance Officer, Chicon 2000
521 Farrington Court
Buffalo Grove, IL 60089
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Masters of Space and Time

Classics of Science Fiction Art:

The Chicago Show

Alex and Phyllis Eisenstein

The end of the millennium has called up retrospective glances at

nearly every aspect of life in the 20th Century, as well as a flurry of

new extrapolations of how things will be in the 21st. Not to be out-

done by mainstream media, Chicon 2000 will present a special exhi-

bition of vintage science fiction art, surveying the broad range of

yesterday’s views of the worlds of tomorrow.

Based on the extensive Eisenstein collection, but also drawing on

other collections in the Chicago area and the greater Midwest, “The

Chicago Show” will spotlight the great SF art of the Fifties and Six-

ties. This Show will display more than 200 magazine and book covers

and significant interior illustrations by the major artists of modern

science fiction, including Ed Emshwiller, Frank Kelly Freas, Edd Cartier,

John Schoenherr, Ed Valigursky, Richard M. Powers, Mel Hunter,

Wallace Wood, H. R. van Dongen, and others of note.

Among the featured attractions: original cover paintings for Mar-

tians Go Home, The Stars My Destination, War of the Wing-Men, Big Planet,

Wolfbane, City, “Call me Joe,” “The Big Front Yard,” and “The Miracle Work-

ers,” as well as other outstanding works from Ace, Astounding, F&SF,

Galaxy, If, Infinity, Lancer, Popular Library, Pyramid, and other sources.

Be sure not to miss this eye-opening look back at our choicest

mid-century memories of the future, as rendered by science fiction’s

preeminent visual masters of space and time.
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About One-Stop Chicago

One-Stop Chicago is the Chicago Convention and Visitors

Bureau’s official booking service, used by most of the major

conventions held in the Chicago area. It has been in operation

for over 50 years. In fact, its direct predecessor handled ho-

tel reservations (quite satisfactorily) for Chicon IV in 1982.

One-Stop’s main facility in suburban Deerfield has 192

voice phone lines and 33 round-the-clock fax lines (16 incom-

ing, 17outgoing). Even at the busiest times, there is rarely a

wait for an agent. Incoming faxes are backed up automatically.

It is literally impossible for a fax machine to receive a busy

signal.

The facility is staffed from 8:00 a.m. to 11:00 p.m.

everyweekday. An 8:00 a.m. to 5:00 p.m. shift takes reser-

vations by telephone, while the 5:00 to 11:00 p.m. shift pro-

cesses mail and fax reservations. Reservations can also be

made at any time over the Internet.

Although One-Stop has a first-rate reputation and is

very convenient, our initial plan was not to use a booking ser-

vice for Chicon. The service requires a deposit, but it didn’t

seem essential in light of Chicon V’s mostly trouble-free ex-

perience with booking rooms directly with the hotels.

What changed our plans was the Hyatt chain’s decision -

made only a couple of months ago - to eliminate the in-house

reservation staff at the Hyatt Regency Chicago. In the future,

calls to Hyatt reservations will be transferred to a central

facility that is oriented primarily toward the needs of busi-

ness and individual leisure travelers, not conventions. The

people with whom we work at the Hyatt were the first to warn

us that the new arrangement was likely to cause trouble for

Chicon. In particular, we would have no effective means to pre-

vent overbooking, special requests (such as room blocking)

would be difficult to honor, the operators would be unlikely to

be familiar with the details of the Hyatt Regency Chicago and

dealing with problems would require inefficient back-and-forth

among the national facility, the Hyatt’s front desk and

Chicon’s hotel liaisons.

After considering various alternatives (such as setting

up our own booking service, trying to make special arrange-

ments with national Hyatt, etc.), we concluded that One-Stop

Chicago would offer the best service for our members. All

three of our hotels support this decision; in fact, they like it

so much that they are paying One-Stop’s $16 per reservation

service charge. (Incidentally, Chicon room rates were negoti-

ated months ago, so the One-Stop fee hasn’t been loaded onto

them; indeed, one hotel responded to our choice by lowering

its rates.)

One-Stop requires a $120 deposit for each reservation,

payable by check or credit card at the time of booking. The

deposit is applied to your room charge. We think that our fa-

vorable room rates (the best quality/price ratio of any U.S.

Worldcon since Chicon V, we think) and One-Stop’s efficient

service will provide consolation for the deposit.

Suites At The

Hyatt Regency Chicago

To reserve a suite at the Hyatt Regency Chicago, you

must make a direct request to Chicon. One-Stop Chicago  will

not be handling Hyatt suites.

There are three ways to make your request. The simplest

is to get in touch with our Suites Coordinator, Jill Eastlake,

by e-mail (suites@chicon.org). Next easiest is to send us a

fax (+1 312 946-3779; no cover sheet needed). Slowest, but

still acceptable, is to send regular mail to Chicon 2000, At-

tention: Suites Coordinator, P. O. Box 642057, Chicago, Illi-

nois 60664. Be sure to tell us your dates of arrival and de-

parture, what kind of suite you want, and whether you intend

to use the suite for a party, and your credit card number.

Suites will be allocated on approximately a first-come,

first-served basis, with some preference for past and future

Worldcon committees, bona fide Worldcon bids and the like.

Requests for four or more nights will also be given priority over

shorter stays.

The Hyatt has a total of 117 suites. Basic data are shown

in the table below. Parlor sizes are in square feet. The “Parlor”

rate is for a parlor without any bedrooms. Avenue, Regency

and State Suites have Murphy beds in the parlor. Suites in

the East Tower are marked “[E]”; those in the West Tower are

marked “[W]”. A decision on which tower will be used for par-

ties will depend largely upon the volume of demand for party

suites.

Parlor    Rates
T y p eT y p eT y p eT y p eT y p e N o .N o .N o .N o .N o . S i z eS i z eS i z eS i z eS i z e Pa r l o rP a r l o rP a r l o rP a r l o rP a r l o r 1 B R1 B R1 B R1 B R1 B R 2 B R2 B R2 B R2 B R2 B R 3 B R3 B R3 B R3 B R3 B R
Avenue [E] 47 420 $102 $165      $267 N/A
Regency [W] 29 510 $160 $255      $357 $459*
Regency [E] 19 597 $160 $255      $357 N/A
State [E] 11 722 N/A $355      $457 $559
Astor [E] 2 818 N/A $515      $617 $719
Park [E] 2 930 $420 $515      $617 N/A
Plaza [W] 4 420-800** N/A $645      $747 $949*
Monarch [E] 2 1860 N/A       $1,500    $1,602 N/A

Notes:
* An additional bedroom is available for an extra $102 per
night.
** Plaza Suites have varying parlor sizes.]
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Da Mob: the

Unfathomables
Time is running out to get the position you desire, at
the salary you deserve. Send in your volunteer appli-
cation and fannish resumé so you can give your mind
and body to fandom. Your soul you keep. Maybe.

Office of the Chairman
Chairman Tom Veal

Associate ChairMike Jencevice, Becky Thomson
Chairman’s Staff Chris Barkley, Todd Dashoff

Guest of Honor LiaisonKelley Mathews Higgins
Staff Dave Ratti and ‘Zanne Laboneville

Worldcons Liaison Yoel Attiya
Special Art Exhibit Alex and Phyllis Eisenstein
Space Allocation Mike Jencivice
Time Line Becky Thomson, Gary Keith Feldbaum,

Dave Ratti

Administration Division
Director Brendan Lonehawk

At-Con Office
Information Systems
Insurance Gary Keith Feldbaum
Internal Communications
Mail Room
Procurement
Sponsorships Pat McCarthy

Condiments Division
Director John Donat

Animé Program Brent Warren
Committee/Staff Lounge
Con Suite Joan Palfi
Filk Coordinator Jan DiMasi
Film Program Dave Hoshko
Gaming Beryl Turner, Daryl McLaurine
Internet Lounge Ben Liberman
Special Media Projects Liaison

Glen Boettcher
Video Program Doug Killings

Convention Services Division
Director Bill Krucek

Assistant Director Madrene Bradford
Communications
Gopher Chiefs
Headquarters/Ops Jim Green
Logistics
Security
Signage Terry Patch
Volunteers

Events Division
Director Kathleen Meyer

Assistant Director kT FitzSimmons
Closing Ceremonies

Dances
Regency Dance John Hertz
Disco Michele Jaye Solomon

Dramatic Presentations Alice Medenwald
Opening Ceremonies
Hugo Award Ceremony

Manager Carol Lynn
Assistant Manager Grace Geraldine Carafelly
Hugo Ceremony Technical Consultants

Gerry Filipe, Dave Stein
Hugo Ceremony Writer Paula Stein

Masquerade Nancy Mildebrandt (Manager),
Henry Osier (Assistant Manager)

Other Award Ceremonies
Receptions

Exhibits Division
Director Bill Roper

Assistant DirectorBonnie Jones
Art Show Wrangler Todd Cameron Hamilton

Administration Carol Siegling, Steve Simmons, Wes
Plouff

Customer Service Becca Price, Maurita Plouff, P. J. Beese
Security George Hunt (Bork), Sharon Ferarro

(Spike), Lucy Seaman  (Tzarina), Chris
Clayton (Wo Fat)

Tech Support Mike McCarthy, Pat McCarthy, Mike
Fortner

Art Auctions
Autographing
Charity Auctions Peggy Rae Sapienza
Concourse/Standing Exhibits

Dick Smith, Leah Zeldes Smith
Fan Lounge Janice Gelb, Pat Sims, Roger Sims

Staff Cy Chauvin, Beverly Friend, John Hertz,
Randy Smith, Henry Welch

History of Worldcon Bidding & FANAC Museum
Joe Siclari, Edie Stern

History of Worldcons and Fan Gallery
Bruce Pelz

Pro Gallery Science Fiction and Fantasy Writers of
America

Science in SF William S. Higgins
Designers Lanny Waitsman, Michael Madaj
Cartoonist Kurt Erichsen
Video Scott Imes
Music Jeff Berkwits
Planet Chicago

Chicago in SF Rich Rostrom
SF in Chicago Bill Bowers, Mary Kay Kare
Fandom in Chicago  Barry Lyn-Waitsman, Marcy Lyn-

Waitsman
Terraformed Chicago  Neil Rest
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Stuffed Stuff Gretchen H. Roper
Video Exhibits Scott Imes
Dealers’ Room
Manager Larry Smith

Assistant ManagerSally Kobee
Chicago LiaisonMike Jencevice
Floor ManagersArt Henderson, Becky Henderson, Mitch

Botwin
Mobile Manager Rick Katze
Dockmaster Jeff Lockridge
Assistant Dockmaster Linda LaTouche
Control Desk Supervisor: Pat Sims

Control Desk Staff Roger Sims, Debbie Oakes,  Jim
Overmyer

General Staff Juana Overmyer, Teresa
McKuean

Live Stage Department
Ringmaster Gretchen H. Roper
Doctor of Electricity Jerry Corrigan
Software Engineer for Hire Bill Leininger
Harmony Slut Steve Macdonald

Print Shop
Sales to Members OffWorld Designs (Ray and Barb

VanTilburg)
Division Staff Bill Bowers, Beverly Friend, Barry

Lyn-Waitsman, Marcy Lyn-Waitsman,
Michael Madaj, Pat Sims, Roger Sims,
Lanny Waitsman

Facilities Division
Director Dina S. Krause
Assistant Director
Fairmont Liaison
Hyatt Regency LiaisonJill Eastlake

Staff Pat Vandenberg, Bridget Boyle, Sheila
Oranch, Bill Powers

Swissôtel Liaison
Labor Union LiaisonRaymond Cyrus
Meetings CoordinatorDina S. Krause
Suites Coordinator Jill Eastlake

FIAWOL Division
Director Donald Eastlake III
ASFA Liaison ‘Zanne Labonville
Fan/Bid Tables
Hugo Awards Administrator

Michael Nelson
Hugo Awards Subcommittee

Michael Nelson, Covert Beach, Robert
MacIntosh, Tom Veal, Mike Jencevice,
Becky Thomson

SFWA Liaison George Alec Effinger
WSFS Business Meeting
WSFS Mark Protection Committee Delegate

‘Zanne Labonville
Worldcon Site Selection Timothy Szcsesuil

Finance Division
Director Alexia Hebel
At-Con Comptroller Bruce Farr
At-Con Treasury Judy Bemis, Joni Dashoff

Staff Dave Cantor, Tony Parker, Dale Farmer,
Robert Himmelsbach, Mary Kay Kare, Irv
Koch, Melanie Herz, Pat MacMurray,
James Daughterty

Investment CommitteeAlexia Hebel, Mike Jencevice, Bill Roper,
TomVeal

Treasurer Marcy Lyn-Waitsman

Member Services Division
Director Randy Kaempen
Registration (Pre-Con)Randy Kaempen
Registration (At-Con)Sharon Sbarsky

Staff Melissa Clemmer, Gloria Dill
Badge Design/Procurement

Randy Kaempen
Child Care George Krause

Staff Linda Jencevice, SandyKaempen
Data Library Randy Kaempen
Foreign Agents Martin Hoare (U.K./Europe)
Handicapped Access
Information Desk

Program Division
Director Steven H Silver

Green Room Pat Sayre McCoy
Kaffeeklatsches Mike VandeBunt
Program Operations Tom Whitmore
Program Ops Staff Rick Foss, Jace Foss
Readings Mike VandeBunt
Track Consultants

Costuming Carol Mitchell
Media Kymm Kimpel
Comics Mike Suess
Non-Fiction Nick Winks
Space/Science Larry Ahern
Writers’ WorkshopRichard Chwedyk
Academic Beverly Friend and Betty Hull

Publications Division
Director Diane Blackwood

Associate Director Terry Patch
Progress Reports Diane Blackwood (Publisher),

Terry Patch (Editor),
Jeremy Bloom (Paparazzo)

Advertising Sales
Corporate Brenda Hagel
Publishers Diana Thayer
Worldcon  bids Yoel Attiya
Trades Diane Blackwood
Restaurants Leah Zeldes Smith

Daily Newszine Editors Chaz Boston Baden, Colleen Crosby
Newsletter desk writers James Briggs, Stephen Davies, Mike

Glyer, Pat McMurray
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4
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MA
120

Australia 25

Austria 2

Belgium 1

Canada 120

Denmark 1

England 11

France 1

Germany 10

Ireland 4

Israel 5

Japan 25

Mexico 1

Netherlands 2

Northern Ireland 1

Norway 3

Qatar 4

Republic of Ireland:2

Russia 3

Scotland 1

Singapore 6

Spain 1

Sweden 2

The Netherlands 2

United Kingdom  26

AL 19

AP 5

AR 4

AZ 31

CA 341

CO 37

CT 23

DC 11

DE 5

FL 52

GA 40

HI 3

IA 27

ID 2

IL 611

IN 60

KS 23

KY 39

LA 22

MA 120

MD 101

ME 4

MI 147

MN 86

MO 55

MS 7

NC 17

ND 1

NE 11

NH 12

NJ 65

NM 24

NV 4

NY 141

OH 111

OK 15

OR 24

PA 72

RI 10

SC 6

TN 26

TX 117

UT 7

VA 74

VT 1

WA 66

WI 108

WY 1

XX 7

Field Reporters Kurt Baty, Scott Bobo, Robert
Saks

Photo Editor Shawn Crosby
Distribution Staff Maria Rodriguez
Newsroom Office Staff Liz Mortensen, Katze Yeager
Guest of Honor PublicationsDiane Blackwood
National Publicity Bill Hebel
Local Publicity Steven Metzger
On-Line Representatives George Brickner

(CompuServe)
Pocket Program

Program Diane Blackwood and Steven
Silver

Restaurant guide Leah Zeldes Smith
Special events guide Eloise Beltz-Decker

Press Relations
Director at con Rayma Kemper
Staff Bart Kemper, Lea Farr, Steven

Metzger
Souvenir Program Book

Editor in Chief Joy Heier
Assistant Editor Greg Heier
Typesetters Janine Stinson, Samantha

Lynn, Kerri-Ellen Kelly
Proofreaders Isabel Schecter, Allan

(Kathleen sold me your soul
for this) Sperling, Kerri-Ellen
Kelly, Samantha Lynn

In Memoriam Mike Glyer
Biographies

Ben Bova
Jim Baen
Bob and Ann Passovoy:Bill Roper
Bob Eggleton Vincent DiFate

Webmaster Chaz Boston Baden
Assistant Webmaster Erik V. Olson

....Staff, continued
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Chicon V Masquerade/Hugo Tapes. We have
hopes of locating the long-missing tapes of the
Chicon V Masquerade and Hugo Awards Cer-
emony. If you ordered one of these tapes, please
let us know, preferably by sending e-mail to
chair@chicon.org. Thank you for your help.



New Chums and Updated

Menberships
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CHICON 2000
the 58th Worldcon
P.O. Box 642057
Chicago IL 60664

Forwarding and return postage guaranteed
Address Correction requested

Bulk Rate Permit
US POSTAGE

PAID
FARGO ND

PERMIT NO 2000

Author Guest of Honor: Ben Bova

Artist Guest of Honor: Bob Eggleton

Editor Guest of Honor:  Jim Baen

Fan Guests of Honor:  Bob & Anne  Passovoy

Toastmaster: Harry Turtledove

Who?
Fly to Chicon on our official carriers,

United and Northwest Airlines, or rail up

on Amtrak and save!

United and Northwest Discounts (good

on United, Northwest and KLM flights

and on Northwest code share flights

operated by Continental)

•  10% discount off the lowest applicable

airfare if booked at least 60 days in ad-

vance (excludes Area/Zone fares).

•  5% discount off the lowest applicable

airfare if booked 0 to 59 days in advance

(excludes Area/Zone fares).

•  Or take advantage of special Area/

Zone Fares.  These fares offer substan-

tial savings from unrestricted coach

fares when you can’t tak eadvantage of

nonrefundable fares.  A two-night mini-

mum stay is required.

• In addition, One-Stop Chicago can book

airline tickets on all major carriers at

the lowest available fares.

Amtrak Discount

10% off on all tickets (must return by

September 7, 2000)

TO RECEIVE THESE EXCLUSIVE FARES,

CALL

ONE-STOP CHICAGO

(800) 621-1083

 (Outside the U.S. and

Canada, +1 847 940-1176)

Monday-Friday, 8:00 a.m.

- 5:00 p.m. Central Time

Where and When:
August 31 – September 4, 2000

Hyatt Regency, Chicago IL

Airline And Amtrak Discounts For Chicon Members

UNITED AIRLINES

(800) 521-4041, File #567CE

Any day, 7:00 a.m. -

12:00 midnight Eastern Time

NORTHWEST AIRLINES

(800) 328-1111, File #NYFKJ

Monday-Friday, 7:30

a.m. - 7:00 p.m. Eastern Time

AMTRAK

(800) 872-7245, Fare Code

X-51L-952


